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I NT. GABE'S CAR - NI GHT

The fam |iar sounds of a vehicle springing to life are heard,
and the small gl owi ng synmbols glow into existence across the
dashboard. The driver smashes the car into reverse.

I NT. PARKI NG GARAGE - NI GHT

The car speeds up the stacked | evels of the parking garage,
sliding around the sharp corners with little style or grace.
It finally reaches the top of the concrete tower, slow ng
down and stopping equal to a young man, BILLY, who rests
agai nst the back of his own car

Bl LLY
VWhat ?

I NT. GABE'S CAR - NI GHT

Billy and GABRI EL, the driver of the car, |ook against the
pal e gl ow of Gabe's | aptop screen, which he flips open only
to click on a folder titled "weird stuf". In the folder are
several videos with boring, standard stock titles,
corresponding to different scenes and takes. He clicks on one
and opens the video file. Billy stares at the video with a
nood of slight skepticism while Gabe flips his eyes fromthe
screen to Billy, as if he was trying for his approval.

BI LLY
VWhat am | | ooking at?

GABRI EL
It's some footage froma short film
|"mediting for. At first it was fine,
normal stuff. (pause)

Li ke here- it's fine.

Gabe throws his finger at the screen, vaguely gesturing
towards nultiple people on the screen, recorded in poor
digital quality. A short girl says an unheard |ine towards
sonmeone just to the side of the canera, before turning and
wal ki ng away. She stops, and a man in expensive clothes wal ks
into frame with a small collection of papers and begins
conversing with her.

Bl LLY
VWho're these two?

GABRI EL
The girl's Mnica, the films actress.
( MORE)



GABRI EL ( CONT' D)
The guy's the director, Christopher.
Not hing's really happening now. But if
| skip alittle-

Gabe |l eans closer into the light of the |aptop screen and
slides the video forward, noving it way down the tineline.

Now, the director CHRI STOPHER steps away from MONI CA

st oppi ng her speaking m d-sentence by holding up his hand. He
pul Il s out his phone and wal ks away, | eaving Monica | ooki ng
very di spl eased. Wthout warning, the canera's vision begins
panning left, follow ng Christopher.

Bl LLY
Soneone's at the canera?

GABRI EL
| thought the sanme thing at first. But
| ook here-

Gabe again points at the screen, showing off a guy in a white
T-shirt in the background, faint and blurry.

GABRI EL ( CONT' D)
That's the films DP, Josh. He's the
only guy on set who works with the

caner a.
BI LLY

Who does sound?
GABRI EL

Soneone naned Alex. |'ve never net

t hem because | don't think they do it
anynore. They stopped showing up to
set after the first week of shooting.
Chri stopher just puts a little mc on
top of the canera.

Bl LLY
VWhat an esteened fil mrmaker.

GABRI EL
Yeah, tell me about it.

Billy | ooks back at the screen. Hi s eyes focus. Gabe's eyes
followBilly's. On the screen, the canera's vision zoons into
a frame of Christopher, |eaning against a wall, on the phone.
H s eyes are |large, passionate, and frustrated.



Suddenly, sound cuts into the video. Billy pulls back a
l[ittle in surprise. Christopher speaks into his phone,
seem ngly unaware of the canera's gaze.

CHRI STOPHER
-know | didn't You know | didn't.
You're just saying that stuff because
you' re jeal ous! Just because she's ny
ex doesn't mean she can't be my nmain
actress! Nothing is gonna hap-

Gabe taps the space bar and the video freezes still. Billy's
skeptici sm has changed into cautious curiosity.

BI LLY
Sonmeone recorded the director wthout
hi m know ng?

GABRI EL
Not just him Basically, everyone on
set. That's why | called you.

Gabe cl oses out of the video of Christopher and scrolls
through at | east a dozen video files that make up he contents
of "weird stuf".

GABRI EL ( CONT' D)
Al'l of these are videos that include
the canera spying on the personal
busi ness of anyone involved with the
movie. | didn't even know Chri st opher
and Monica dated before | saw this.

BI LLY
Di d soneone filmyou?
GABRI EL
| don't think so. |I've only been to

set once. That's why |I've never net
t he sound person.

Billy | ooks back at the screen, contenplatively. He stares.

BI LLY
What's the DP's nanme again?
GABRI EL
Josh. You want his socials?
BI LLY
Yeah, I'll try to get in contact with

( MORE)



BI LLY ( CONT' D)
him see what's up. Is there any nore
footage that could show this peeping
tom stuff?

GABRI EL
| nmean, yeah. | haven't gotten all the
footage yet. It usually sits on a
drive in the office until | get to it.
BI LLY
Ckay, well, get toit now | want to
know how nuch whoever took the videos
knows.
GABRI EL
Cot it.
BILLY
Bet. Ckay, I'lIl get toit. Call ne if

anyt hi ng happens.

Billy slides out of the passenger seat of Gabe's car,
standi ng up and sl anm ng the door behind him In the car,
Gabe closes his conmputer and puts it in the passenger seat,
before igniting the car's engine.

Suddenly, Billy turns around and knocks on the passenger door
wi ndow. Gabe lowers it in response.

BI LLY (CONT' D)
Who's canera is it?

GABRI EL
The school owns it. W check it out
every week, on Monday. W lose it
af ter Saturdays.

Billy nods, sonewhat faking his satisfaction with Gabe's
answer. He jolts back up and taps Gabe's door lightly.

BI LLY
Get hone safe, Gabe.

Billy spins around and wal ks back toward his own car. Gabe
rai ses his w ndow and speeds off.

| NT. BLACK ROOM - DAY

Billy sits anong a snmall crowd of enpty black chairs. He
hol ds in one hand, slightly crunpled paper, |oaded with



qgui ck, messy scribbles. In the other, he dials a nunber on
hi s phone. The phone rings, and he holds it up to his ear. He
waits for a nonment as the phone rings, before lowering it.
The ringing stops dead. He redials the nunber into his phone,
and calls. Again, he waits, the phone held up to his ear.

CUT TO

Billy, in the sanme place, finally gets through to a caller.
H s face rises.

BI LLY
Hell o? Is this Josh?
OLD WOVAN
Bosh?
Billy's face falls.
CUT TO
Billy sits with his |aptop open, the light illum nating his

face in the darkness. A sent email sits alone on his screen.
It reads: "Student Film ci nematographer inquiry - respond
asap!" The tinme of sending reads: 10:13 AM Billy | ooks down
at the clock on his conmputer: 4:53 PM

He sighs and | ooks back up at his screen. He focuses his | ook
on the little canera at the top of the panel. The canera

al nost seens to | ook back. Billy's eyes adjust with the
creation of an idea.

He | ooks back down at the tinme. The day reads: SUNDAY.

| NT. EQUI PMENT OFFI CE - DAY

Billy sits in atiny office, with a m ddl e-aged MAN sitting
across fromhim Billy seens to squirma little in his chair.

MAN
So, um

Bl LLY
Billy.

MAN

Billy. Got it. So, Billy. What's your
reason for checking out a canera and a
tripod?



BI LLY
I"mworking on a film | need an extra
canera. Preferably an ol der one, maybe
with nore use. Wear and tear, | mean.

It's part of the visual style of the
scene | wanna do.

MAN
O course. Cassic guerilla
filmmuaking, right?

BI LLY
Ri ght .
VAN
Well, if you want wear and tear, |

have a canera and tripod that are
checked out every week by sone ot her
filmguy. He seens a little | ess down
to Earth than you, | gotta say.

BI LLY
Thank you. Also, I'd like that canera
pl ease.

| NT. HALLWAY - DAY

Gabe, slouching down in awkward fashion, appears and slips
through a hallway |i ke a snake.

I NT. FILM OFFI CE - DAY

Gabe enters a small roomw th conputers and hard drives
scattered everywhere. He searches for one drive in specific
and finally spots a small grey slab on a table, nessily

| abel ed wth "CHRI S MASTERPI ECE STUFF". Gabe scoffs,
slightly. He turns around to see Christopher standing there,
facing him Gabe freezes in surprise.

CHRI STOPHER
Hey, Gabe! How re you doing on this
fine day?

GABRI EL

Un |1'mgood. Sorry | mssed the week
deadl i ne yesterday; personal stuff
cane up. |I'll have it in today.

CHRI STOPHER
What happened?



GABRI EL
What - what do you nean?

CHRI STOPHER
The personal stuff. Wiat was it?

GABRI EL
Uh. 1'd prefer to keep that to nyself,
if you don't mnd.

Gabe can feel it. Sonething's wong. Christopher's usually
ponpous attitude has turned a little bit darker.

CHRI STOPHER
Ah, of course. That's funny.
(pause)

Anyways, there's sonme news | got back
fromthe Equi prent Cl oset; sonmeone
el se checked out the canera.

GABRI EL
Huh? | thought we're the only ones who
check out school equipnent?

CHRI STOPHER
We are. In other news, because you
were late with the footage yesterday,
| went through the hard drive nyself.
And you won't believe what | found!

Gabe stands still. Silent.

GABRI EL
What did you find?

CHRI STOPHER
Apparently, sonmeone's been recording
personal stuff of mne. Every tine |
get on the phone with nmy ex-
girlfriend, the camera always finds it
way over to ne. Whenever ne and Moni ca
and di scussing personal affairs, the
camera swi ngs over to record us. How
funny!

(pause)

And t hen, suddenly, you're one day
late with the footage and a canera
gets checked out when we don't have
it. The only people who know what days
we use the canmera are people in the
crew. People like you.



Gabe stands in silence, shocked still at the accusation. H's
brai n reconfi gures.

GABRI EL
Chri stopher, no offense. But | wasn't
at nost of the shoots. I'mthe editor.

| only get the footage after you shoot
it.

Chri st opher begi ns stepping forward towards Gabe.

CHRI STOPHER
And yet you're the only one who had
access to the footage before nme. You
had to have known.

GABRI EL
| didn't go through all of it yet,
Chris, that's why I'm here-

Chri stopher takes a larger step forward, lunging into Gabe's
space. Gabe instinctively jolts and backs up in unease.

CHRI STOPHER
I s this because of Mnica? Listen
know you probably had a crush on her,
but newsflash big guy: she's not into
people |i ke you! Just because nme and
her are getting back together doesn't
mean you can spy on ny delicate work-
Iife bal ance out of spite!

Gabe, now staring at Christopher with baffl ed confusion
spread across his face, is speechless. For a nonent.

GABRI EL
(pause)
What ?

| NT. HALLWAY - DAY

The t hunderous sound of quick footsteps echoes down the hall,
bef ore Gabe appears, sprinting away down the corridor, with
Chri stopher in hot pursuit, his nostrils flared and his face
a crazed lunatic.

EXT. DOORWAY - DAY

Gabe bursts out of two steel glass doors, running into the
out side. Christopher again still follows.



EXT. WALKWAY - DAY

Gabri el speeds down a concrete wal kway, turning a corner and
headi ng underneath a covered section. Christopher stays right
on his tracks.

EXT. BUI LDl NG CORNER - DAY

Gabe appears over a hill and rounds a corner of a thick stone
buil ding. This time, however, he stops and waits. He,

anxi ously, takes a brief |ook at his hands, and his arns.

Chri stopher's loud footsteps are heard. They begin to get

| ouder. Gabe's anxious face turns stoic, and then into forced
anger. Hi s hands clench into fists. Christopher's footsteps
are loud, screamng out at Gabe. He's right there. Gabe's
nostrils flare the same way as his opponent. He throws his
body back around the corner just as Christopher's boom ng

f oot steps stop echoing. He swings his armaround |like a
basebal | bat and Christopher slanms into it |like a baseball.
He instantly coll apses. Gabe stands over Christopher, now
unconsci ous and sl unped onto the ground.

GABRI EL
(genui nel y)
Uh, sorry.

Gabe, still on fire with fear and adrenaline, |ooks up above
him spotting a nearby security canera. It seens to give him
a gl ance back.

| NT. BLACK ROOM - DUSK

The bl ack eye of a lens stares at us. It feels something,
somewhere in there. Clunk. Ding. Snap. Billy tanpers with the
canera, now sitting on its three legs in the center of the
room Billy's experinents with the camera include tapping it,
taking a picture of it with another canera, disassenbling it,
i nspecting the batteries, and sticking a small rod or needle
i nside of the canera. As he pushes the needle into a smal
opening in the canmera, Billy's novenent suddenly stops, and
he pulls the needle out. On the needle, a thick, red liquid
covers the front half of its length. Billy's face switches
into concern and serious confusion.

CUT TGO

Billy starts a recording on the canera and noves into its
sight. He stands in its vision and holds his arnms out, as if
he was trying to get its attention. The canera | ooks at him
for a nonent, still, while Billy waits in anticipation of
sonet hi ng. Anyt hing. Suddenly, Billy's phone rings across the
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room He wal ks over to it and sees the caller as Gabe. He
hol ds the phone up to his ear and answers.

BI LLY
Hey, man. Wat's up?

GABRI EL
(over the phone)
Dude, I'mso fired.

BI LLY
What? Did you get the footage?

I NT. GABE'S CAR - DUSK

Gabe sits alone in his car, illumnated nostly by the gl ow of
hi s phone screen. He appears to be panicking a little.

GABRI EL
Uh, um No. | didn't. Sonething cane
up. O sonething happened, | guess.

| NT. BLACK ROOM - DUSK

Bl LLY
Huh? Gabe, what happened? Let's use
sone nouns and verbs.

| NT. GABE' S CAR - DUSK
GABRI EL
Chris thinks I'mthe guy who's spying
on the crew with the canera! Even

t hough I wasn't even there |like npst
of the timne!

| NT. BLACK ROOM - DUSK

Billy sighs and wi pes his eyes with his fingers.

BI LLY
Ckay, okay, fine. W'll get the
footage sone other tine. We'll let him
cool down.

GABRI EL

(over phone)
Wel |, about that..

Bl LLY
VWhat ?
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| NT. GABE' S CAR - DUSK
Gabe pauses in anxiety.

GABRI EL
(pause, then fast)
He chased nme and | knocked hi m out.

| NT. BLACK ROOM - DUSK

Billy stares, silently frustrated. H's brain suddenly returns
to his body, and his face reignites.

BILLY
Fine. W'll figure it out. Listen, you
and | need to neet. There's sone crazy
shit you need to see. Cone over to the
bl ack roomtonorrow norning, it's in
t he basenent of the office. W'll talk
her e.

GABRI EL
(confused, |ess anxious)
Uh, okay. But, you're not mad?
I NT. GABE' S CAR - DUSK

Gabe sits, a little stunned at Billy's forgiveness.

BI LLY
(casual)
What ? No, shit happens sonetines. Get

over here.

Billy hangs up the phone and turns back around to the canera.
He freezes solid. The canera has turned its gaze, and it
stares directly at Billy again. He stands, silent, cautious
to even breathe.

| NT. CRAVPED HALLWAY - MORNI NG

Gabe pushes his way through two double doors in a small,

di ngy hal lway before rushing over to a dark bl ack door,
fixated into the wall. He pulls on the door aggressively and
sSwWings it open.

| NT. BLACK ROOM - MORNI NG
Gabe pauses his fast pace as he sees Billy, sitting opposite

t he canera, caught in sone sort of staring contest with it.
The canera appears to be w nni ng.
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GABRI EL
Uh, you okay? You seem

Billy suddenly perks up. His eyes are tired and strained, his
messy hair sonehow even nore nessy.

GABRI EL ( CONT' D)
-alittle off.

Billy springs fromhis concrete-like state and shoves hi nsel f
into Gabe's space in an al nost nmani ¢ manner.

BI LLY
Gabe, you've got to see this. Get over
her e.

Billy grabs Gabe's shoul ders and pushes himclose to the
canera. Gabe's face twists into cautious confusion. Billy
reaches down and grabs the small needl e, and drags the chair
over to the canera

BI LLY ( CONT' D)
You' ve gotta see this.

GABRI EL
Billy, I"mnot sure what -

Billy slides the needle in between the gears and walls of the
canera's body, and Gabe's speech stops dead in bew | dernent.
After a nmoment, Billy slides the needle out and lifts it up
to Gabe's eyes. He | eans down for a closer | ook.

Red.

GABRI EL ( CONT' D)
VWhat's that? Sone oil or sonething?
D d soneone sabotage the canera?

Billy Iifts his hand, silently silencing Gabe.

BI LLY
It's bl ood.

A beat. Gabe stares at Billy. H's eyes, now risen.

GABRI EL
VWha- what ?

Bl LLY
It's blood. There's blood in the
caner a.
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Anot her beat.

GABRI EL
Wiy is there blood in the canera?

BI LLY
| don't know. And | ast night, unless
soneone phased through the walls and
noved the canera while | wasn't
| ooki ng, the camera noved.

GABRI EL
Onits own?

BI LLY
On its own.

Gabe stops with the questions. He steps back fromthe canera,
now weary of its presence.

GABRI EL
What - what do we do?
BI LLY
| don't know. I'mnot really sure what

we know yet.

GABRI EL
But whatever it is- it's weirder than
you t hought ?

BI LLY
Yeah 1'd say that this is just a bit
wei rder than what | expected.

Gabe stops and noves his eyesight back to the canmera. He
shudders, and his eyes lock onto the canera. Billy takes
notice of the fear in Gabe's face, and spins around.

The canera now stares at Gabe. Gabe | ooks back, overcone with
the fear of being watched.

Billy turns back to Gabe, whose face is still filled with
badl y suppressed paranoia. He sighs and stands up to neet
him Billy grabs onto Gabe's shoulders and rears his
attention to hinself.

BI LLY ( CONT' D)
Hey, look at ne. Don't look at it.
Listen, I'mnot sure what we're
dealing with anynore. But we're gonna
( MORE)
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BI LLY ( CONT' D)
figure it out, alright? Together.

Gabe's face | owers back down to the Earth a little. H s eyes
neet Billy's. He nods. Billy turns away and in a nonent snaps
off the canera' s power button.

CUT TO
EXT. PARKING LOT - DAY

Billy and Gabe now rest against a car, having |lunch. Gabe
takes small, quaint sips froma cup while Billy takes |arge
bites out of a burger.

Nearly at the end of a bite, Billy breaks the sil ence.

BI LLY ( CONT' D)
Ckay. No matter what, we need the rest
of the footage. O herwi se we don't
know what the canera knows. If that's
even, like, the thing that's actually
happeni ng.

GABRI EL
Uh, yeah.

BI LLY
But |1'm guessing Chris isn't the type
of guy to let his ego rest?

GABRI EL
Yeah. Not sure he's gonna | et us have
t he footage now that 1've...

Gabe starts weakly mmng the actions of a fight, end then a
punch, with his fists. He nakes a little weak sound effect
when he m nmes the fake punch. Billy gives hima | ook that
makes it clear any thoughts on that little gesture will stay
in his head.

BI LLY
Ckay.
(pause)
So, we need a way to get Chris out of
t he way.

Billy stands up and wal ks forward a foot or two.
BI LLY (CONT' D)

This place. |Is strangely peaceful.
( MORE)
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Bl LLY ( CONT' D)
Y' know, relatively.

GABRI EL
Yeah. No caneras out here. | think, at
| east.

Billy's body spins back around to face Gabe agai n.

BI LLY
VWhat about the canera?

GABRI EL
Nothing, it's just...

Gabe's eyes trail, and he stares for a nonent. Qut at
not hi ng, or maybe sonet hi ng. How woul d he know? He twi tches a
little, as if a spider had crawl ed onto his shoul der.

GABRI EL ( CONT' D)
...nothing. Don't worry about it.

Gabe' s eyes fade, and he stares out into the distance. Billy
| ooks at him a slow dark wave of despair floating over his
face and the interaction.

Billy | ooks away from Gabe, and around the parking lot. He
examnes its enptiness, and feels |ess safe than he did a
nmonment ago. Hi s relative peace is broken into his own

di scordant chaos.

BILLY
Chaos. W need to start some chaos.
That's how we get the footage. That's
how we figure out what the hell's
happeni ng here.

GABRI EL
How do we do that?
BI LLY
A filmdoesn't just have a director.
CUT TO
| NT. STAI RCASE - DAY
Moni ca wal ks down a thin hallway and down a stairwell. Before

she reaches the bottom a voice calls out to her.
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GABRI EL
Moni cal!

Reacting to the echo and the person making it, Mnica's snall
and | oud figure stops and gives Gabe a wi de, subtly
intimdating | ook. She's irritated already.

MONI CA
(slightly backhanded tone)
Hi, Gabe! How are you? Didn't expect
to see you here, today!

GABRI EL
Hey, Monica. I'm |'mgood. So hey, |
need to tell you sonething.

MONI CA
About how you decked our director?

GABRI EL
(feigning shock)
No! No, that's sonething...
(pause)
...0kay so it's actually about that.

MONI CA
(mocki nQ)
Oh I'minterested to hear this.
GABRI EL
| know that you're nessing around with

Chri s.

Monica's face drops fromirritated and anused to crazed fury,
boiling just underneath the | arge bug eyes that are currently
drilling bullet holes into Gabe.

MONI CA
(badly hol di ng back anger)
What el se do you know, Gabriel?

Gabe pauses, unsure of what reaction his followng words w ||
pull out of Mnica. He breathes in, and out.

GABRI EL
Chris is still dating the other girl.
He's cheating on her with you.

Gabe agai n pauses, waiting for the shockwave of Mbonica's
expl osion. Instead, at the top of the staircase, Mnica stays
still, her face now sil houetted by a |light behind her into a
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dark, cold form The staircase is silent.
| NT. HALLWAY - DAY

3 ass SMASHES into the ground. Down the hall, Monica hounds
Chri stopher. Their argunment explodes and vibrates throughout
the building. Qut of a lonely hall, still hearing the echoes
of the shall ow argunent, Gabe sneaks by, leading Billy to the
of fice.

They nove down the hall, illum nated by the shine on the tile
fl oor. Gabe noves faster than Billy, who carefully | ooks
around, maki ng sure the nowdistant, yet ever-present,
argunent doesn't make its way back to them

| NT. FILM OFFI CE - DAY
The two burst into the office. Billy slows down and stays by

t he door, which he keeps slightly open. Gabe stops his
novenent in response to Billy's pause.

GABRI EL
Wha- what're we doi ng?
BILLY
' m keepi ng watch. You get the
f oot age.
GABRI EL
Ckay, okay. ..

Gabe rushes over to the table and finds the hard drive again.
"CHRI' S MASTERPI ECE STUFF"

Gabe sighs, and takes the drive. He rips out his |aptop and
plugs the two into each other. He scans through the files
wi t h qui ck, cal cul ated precision.

Wil e | ooking down the hallway, listening into the
reverberating fight between the two, Billy chines in with a
casual thought.

BI LLY
To be honest, this is |ooking nore
like a Chris-nmade issue to ne. He
seens to be the nost invol ved,
somehow.

GABRI EL
VWhat the hell?
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Billy's head swings over to Gabe, who stares at the gl ow of
his conmputer screen. On the screen, a video plays.

A young man in a white t-shirt begins recording. Its JOSH

The roominside the video is dark. Near black. The video is
blurry and shifting. Josh's hands no | onger touch the canera,
or anything, really. As the camera gives Gabe brief glinpses
of Josh's face, his eyes bulge in a excited mani a.

JOSH
Go ahead, show nme what you' ve got.
(pause)

Cone on.

A pause. The diluted audio of the broken air conditioner in
t he bl ackness of Josh's video fills the silence. Then the
canera begins to nove.

JOSH ( CONT' D)
HAHA! Yes!
(cal ms down qui ckly)
There you go!

The canera's vision clunkily shifts left, and then right. Its
focus keeps noving back to Josh's face. it noves unlike a
machi ne. It noves in an unorgani zed, difficult fashion- |ike
an organi sm

JOSH ( CONT' D)
Great job. Geat job.
(pause)
Now let's try some nore physica
novenent .

Josh reaches above the view of the canera, and stops the
recordi ng. The nonment before the recording stops, the canera
seens to | ook up at Josh's arm as he reaches over.

Gabe turns around to see Billy, who's face has turned into
bew | derment. No words are spoken in between them Gabe turns
back and continues scrolling through the videos. H s eyes
suddenly focus intensely onto his screen.

GABRI EL
Wi t .

BI LLY
What ? What's up?



19.

GABRI EL
The day after Josh's video. That was
the day | showed up on set. | was

t here.

Gabe's face slowy noves fromdeep intensity to panicked
worry. He starts scrolling faster, before |anding on one
video at the bottomof the screen. It's the sane day.

Gabe's face is now bl owmn open. Stuck in the place of pure
fear. He opens the video, and plays it.

A bright sunny day illumnates a still recording of a wall.
Monica tries to walk out frombehind it, before Christopher's
voice interrupts the take like a train hitting a carboard
box.

CHRI STOPHER
CuUT! Cut!

Moni ca slunps into an obviously aggravated position.
Chri stopher rushes into frane and approaches her.

CHRI STOPHER ( CONT' D)
Josh! Cone | ook at the light on her!
It makes her | ook worse!

Josh, in his white t-shirt, jogs over to the duo next to the
wal | .

MONI CA
Wrse?! So you're saying |I'm al ready
bad- | ooki ng?

CHRI STOPHER

No, obviously that's not what |'m
saying. What | amsaying is that you
| ook terrible right now

MONI CA
Ch that nmakes ne feel peachy, Chris.

The canera | oses interest in the argunment, and begins
turning. Josh, over by the wall, seens to notice for a
second, before turning back toward the conversation.

Gabe's eyes again shift. Sonmething sadder washes over him as
he wat ches the video.

The canera spots its target. Gabriel sits there, in the
grass. Alone. He plucks at the strands of grass and sl ouches
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whi ch crossed |l egs. Ainstinctual frown sits on his face as
he pl ucks away.

The video pauses. Billy's finger lifts off the space bar, and
its owner turns his face towards Gabe. Gabe's face has
returned to that position. To the frown.

GABRI EL
(quiet, introspective)
| don't know why. That felt... really
bad to watch. | feel worse now

The roomis quiet. Billy stares at Gabe wth his eyes | arger
than normal. Concern nakes Billy's face | ook slightly younger
than he really is.

Gabe turns toward Billy, his eyes still |onely.

GABRI EL ( CONT' D)
| wanna see that canera.

CUT TGO
| NT. BLACK ROOM - DAY

The two burst into the Black Room only to stop once they see
the roomitself. Gabe steps forward a tad.

The canera i s gone.
GABRI EL
(wth anger)
What ? Where did it go? Wiat happened
toit?
Silence fills the room

Bl LLY
Gabe.

Gabe turns back around to see Billy.

Bl LLY ( CONT' D)
VWhat's Josh's address?

CUT TGO
I NT. BILLY'S CAR - DAY

The two sit in silence as they drive to Josh's house. Billy
notices Gabe's sl ow y-boiling anger.
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BI LLY
You okay, Gabe?

GABRI EL
(stern)
Yeah.
(pause)
I"mfine.

EXT. JOSH S APARTMENT - DAY

Billy and Gabe round the corner as they wal k around the
outside of a large apartnent building. Gabe leads Billy to
one door in particular.

Bl LLY
This is it?

GABRI EL
Yeah.

Billy | ooks down at the door handl e. The door is open,
slightly. Billy's eyes becone nore stoic.

Gabe lifts his fist up to knock on the door.

BI LLY
Wi t .

Billy uses his armto push open the door gently, with slow
preci si on.

I NT. JOSH S APARTMENT - DAY

The two stand in the gl owi ng doorway of a black apartnent.
Tabl es and stools sit ajar and knocked over. Several

not ebooks and papers scatter the space. Snoke rests inside,
agi ng the room

The two slowy nove in, cautious to stir a single grain of
dust. Gabe noves over to the ruined chairs and furniture.
Billy gravitates towards the notebooks. He picks one up and
begins to page through it.

Wiile Billy pages through the book, Gabe takes notice of a
small red light down the hall, blinking. He follows it into
the bl ackness. A ring, sonething dark and shadow |i ke,
glistens like glass. It's sone sort of visual receptacle- an
EYE stares at Gabe. Its bl ackness conceal s any intention or
comuni cation. It's distant, far fromus. O, maybe, too

cl ose.
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Billy takes notice of a page of scattered notes, witten by
Josh. On the page, Josh questions the canera' s existence,
too. Massive sketched words wite: WHAT IS I T, WHERE FROW?

BI LLY
(under his breath)
God dammi t.
(1 ouder, speaking voice)
Hey Gabe, I'mpretty sure we're not
getting any answers here. Not even
Josh knew

Billy turns around to show Gabe the notebook, only to stop.
No one is there. The hall is dark.

BI LLY ( CONT' D)
Gabe?

Not hi ng. The dark hallway rests still. Billy noves to becone
parallel to the corridor. There is no |longer any red |ight.

Si | ence.
SVASH.

Down the hall. A sudden noise. Billy junps. Against every
instinct he knows, he noves down the hall.

CRUNCH

Another hit. This time, Billy is closer. He hears it better.
He stops his slow novenment for a nonent, before resum ng.

CRACK

Billy's face shifts one last tine. Hs fear now fuels a
determ nation. He hits a corner and turns into a bedroom

I NT. JOSH S APARTMENT BEDROOM - DAY

Gabe sits on top of the canera, its tripod caught under his
legs. He lifts a hamrer up, and then swi ngs down onto the
canera, like a massive gorilla swinging its arns.

SHATTER.

The canera seens to al nbst squeeze out a | ast SNAP of the
| enses opening and cl osing, before Gabe turns around to
Billy, his hands covered in bl ood.
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GABRI EL
So, | guess it really does bleed, huh?

Billy stares at the absurd situation resting before him
After a nonent, his face falls into a bl ank resignnent.

BI LLY
kay, yeah. It does.

Billy trudges over to Gabe and gui des hi m up.
BI LLY ( CONT' D)

Come on. This place is dead. It's not

for people |ike us.
The two shuffle out of the room
| NT. JOSH S APARTMENT - DAY
Billy and Gabe wal k slowy down the hall, and towards the
door, which lets in an bursting beamof light. The two nove

into the doorway, and into the light. Billy shuts the door
behind him returning the desol ate apartnent to darkness.

I NT. JOSH S APARTMENT BEDROOM - DAY

Qut of the darkness, the |l ens of the dead canera cones into
frame. Below it, against the floor, blood pools.

A red light blinks, sonmewhere in the black void.

FADE TO BLACK.
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